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2. Watch the plot summary of An 
Inspector Calls on GCSE Pod:

The Basics: Plot
First, let’s revise the plot of the play. Test yourself to see what you can remember 
AND THEN watch the GCSE Pod video to see what you’ve forgotten.

GCSE Pod: Plot 
Overview:

https://members.gcsepod.com/shared
/podcasts/chapter/62803 

1. Brain Dump. Give yourself two minutes. Write down what you can remember about the plot 
of the play.

https://members.gcsepod.com/shared/podcasts/chapter/62803
https://members.gcsepod.com/shared/podcasts/chapter/62803


Plot Summary – Act One
The play opens with the Birling family celebrating the _______ of Sheila and Gerald. The __________ mood 
is __________ by the arrival of Inspector __________, who informs them that he is investigating the death 
of a girl, Eva _________, who has committed _____________. He shows her ____________ to 
____________ and starts questioning him. Mr Birling admits that he ____________ Eva from his factory, 
even though she was a very ___________ worker, because she was one of the ringleaders of a ________ 
for more money. 

__________ is questioned next and it turns out that she was the cause of Eva ________ her next job in 
Milwards, when Sheila complained about her being ___________. The inspector explains that at this point 
Eva changed her name to Daisy Renton. ___________ then confesses to Sheila that he had an 
______________ with Daisy Renton the previous summer.

Plot Summary – Act Two
Act Two follows on immediately from the end of Act One. Gerald suggests Sheila be ___________ but she 
_______ to leave. Mrs Birling tries to ________ the inspector, insisting that they know nothing about the 
girl, but the inspector persists with his enquiries, asking _________ about his involvement with her.

Gerald explains how he met and had ____________ with _______ Renton the previous summer. He is 
obviously _______ by the news of her __________ and leaves the house for a _________. Before he goes, 
Sheila returns her engagement ____________.

The inspector then turns his attention to __________, showing her the ________ of Eva, which she denies 
recognising. Mrs Birling finally admits that Eva did come and ask her _________ organisation for help two 
__________ previously. However, help was _____________. At the end of the act, to her _____________, 
Mrs Birling finally realises _______ involvement with Eva Smith.

Plot Summary – Act Three
Eric has returned to the house to be confronted by his ___________ and the Inspector. He answers the 
Inspector’s questions, describing how he met Eva and how she became _____________. He gave her 
_____________ until she refused to accept it. He is ______________ when he discovers Mrs Birling 
_____________ to help her.

The Inspector then summarises each character’s __________ in Eva Smith’s ____________ before leaving 
the family. ________ and Sheila are ashamed of their behaviour while Mr and Mrs Birling are more 
______________ about the consequences their actions may have on their __________ standing. They 
begin to question whether Inspector Goole really was an ___________.

________ returns and they establish that no Inspector Goole is on the police force. They then question 
whether the ‘Eva Smith’ they all encountered was one girl or _________. After ascertaining that no girl has 
committed _____________ that day, they start to celebrate, until the phone rings with the news that a girl 
has just ___________ and a police inspector is on the way.



The Basics: Plot – Transformation Timelines
Overview of Act 1

1. The Birling family live in a ‘fairly large suburban house’ and, at rise of curtain, they are ‘pleased with themselves’.

2. Birling remarks awkwardly that ‘it’s a pity Sir George and – er – Lady Croft can’t be with us’.

3. Gerland presents Sheila with an engagement ring and she exlaims, ‘Oh – it’s wonderful!’

4. Birling makes predictions about the future; he says, ‘we’re in for a time of steadily increasing prosperity’.

5. Birling is unrepentant about his role in the suicide of Eva Smith, remarking that ‘it’s a free country’.

6. Eric disagrees by saying that ‘it isn’t if you can’t go and work somewhere else’.

7. Eva does manage to find another job because ‘Milwards suddenly found themselves short-handed’.

8. Sheila feels guilty about using her influence to get Eva sacked; she says that ‘if I could help her now, I would – ’.

9. The Inspector reveals that Eva changed her name to Daisy Renton, which prompts Gerald to ask ‘[startled] what?’

10. Gerald asks Sheila not to tell the Inspector about his relationship with Daisy; he says, ‘we can keep it from him’.

Overview of Act 2

1. Gerald tries to deter Sheila from staying to witness the questions and answers that are ‘bound to be unpleasant’. 

2. Mrs Birling notes Eric’s absence and remarks that he ‘seems to be in an excitable silly mood’.

3. Gerald conceeds to the Inspector that he met the ‘young and pretty‘ Daisy in the disreputable Palace Bar.

4. Gerald says that he ‘broke it off’ with her before he went away for ‘several weeks’ on business.

5. Daisy kept a diary, in which she wrote that ‘she felt there’d never be anything as good again for her’.

6. Obviously upset, Gerald excuses himself and leaves; however, he says, ‘I’m coming back’.

7. Mrs Birling claims that she ‘did nothing I’m ashamed of or that won’t bear investigation’.

8. She refused Eva charity money, stating that it is the father’s ‘responsibility’ to support her.

9. Mrs Birling defiantly says, ‘I blame the young man who was the father of the child she was going to have’.

10. When it is implied that Eric is the father, Mrs Birling becomes agitated and says, ‘I won’t believe it’.

Overview of Act 3

1. Eric says bitterly to his mother that ‘you haven’t made it any easier for me’.

2. Eric admits that he was ‘a bit squiffy’ when he met Eva and ‘was in that state when a chap easily turns nasty’.

3. He saw Eva again; he ‘liked’ her, but ‘wasn’t in love with her or anything’.

4. Eric tells the Inspector that Eva ‘didn’t want me to marry her’.

5. Eric admits to taking money from his father; Birling reacts angrily and says that Eric has been ‘spoilt’.

6. As the Inspector prepares to leave, he highlights to the Birlings and Gerald that each of them ‘helped to kill’ Eva.

7. He asks them to remember that ‘there are millions and millions and millions of Eva Smiths and John Smiths’.

8. The Inspector leaves and Eric says that he is ‘ashamed’ of his father.

9. Birling believes that he and the rest of the family were ‘bluffed’; he later concludes that the Inspector was a 

‘fake!’

10. The play ends with Birling reporting that ‘a police inspector is on his way here – to ask some – questions’.



Look, cover, write, checkThe Basics: Plot
• Look at the tension graph. 
• Cover it up and try to draw and label your own version.
• Check your version of the graph and add in anything you missed. 

Extension. Thinking Hard – Prioritise.
Label your tension graph with key quotations from the play. Use the summary on slides 3 and 4 to 
help you.



The Basics: Mr Birling
Now, let’s revise the characters. First, test yourself to see what you can remember 
AND THEN watch the videos to see what you’ve forgotten. 

Character What do you know about them?
What is their relationship to Eva Smith? 
To what extent do they change by the end?
How much responsibility do they take for their actions?
Why/How does Priestley use them… themes, big ideas… symbolism?

Mr Birling

GCSE Pod 
Link

https://members.gcsepod.com/shared/podc
asts/chapter/72565 

https://members.gcsepod.com/shared/podcasts/chapter/72565
https://members.gcsepod.com/shared/podcasts/chapter/72565




Extract – Mr Birling’s Speech

Birling Yes, you don’t know what some of these boys get up 

to nowadays. More money to spend and time to 

spare than I had when I was Eric’s age. They worked 

us hard in those days and kept us short of cash. 

Though even then – we broke out and had a bit of 

fun sometimes.

Gerald I’ll bet you did.

Birling (solemnly) But this is the point. I don’t want to 

lecture you two young fellows again. But what so 

many of you don’t seem to understand now, when 

things are so much easier, is that a man has to make 

his own way – has to look after himself – and his 

family too, of course, when he has one – and so long 

as he does that he won’t come to much harm. But 

the way some of these cranks talk and write now, 

you’d think everybody has to look after everybody 

else, as if we were all mixed up together like bees in 

a hive – community and all that nonsense. But take 

my word for it, you youngsters – and I’ve learnt in 

the good hard school of experience – that a man has 

to mind his own business and look after himself and 

his own – and – 

We hear the sharp wing of a front doorbell. Birling 

stops to listen.

Eric Somebody at the front door.

Birling Edna’ll answer it. Well, have another glass of port, 

Gerald – and then we’ll join the ladies. That’ll stop 

me giving you good advice.

Eric Yes, you’ve piled it on a bit tonight Father. 

Birling Special occasion. And feeling contented, for once, I 

wanted you to have the benefit of my experience

Edna enters

Edna Please, sir, an Inspector’s called.



Mr Birling

‘hard-headed, practical man of business’  stage direction

‘unsinkable, absolutely unsinkable’

‘a man has  to look after himself and his own’

‘I’d pay thousands, yes thousands’



The Basics: Miss Sheila Birling
Now, let’s revise the characters. First, test yourself to see what you can remember 
AND THEN watch the videos to see what you’ve forgotten. 

Character What do you know about them?
What is their relationship to Eva Smith? 
To what extent do they change by the end?
How much responsibility do they take for their actions?
Why/How does Priestley use them… themes, big ideas… symbolism?

Sheila Birling 
(daughter)

GCSE Pod 
Link

https://members.gcsepod.com/shared/podc
asts/chapter/72567 

https://members.gcsepod.com/shared/podcasts/chapter/72567
https://members.gcsepod.com/shared/podcasts/chapter/72567




Extract – Sheila’s Involvement
Sheila When I was looking at myself in the mirror I caught sight 

of her smiling at the assistant, and I was furious with her. 

I’d been in a bad temper anyhow.

Inspector Ans was it the girl’s fault?

Sheila No, not really. It was my own fault. (Suddenly, to Gerald) 

All right, Gerald, you needn’t look at me like that. At least, 

I’m trying to tell the truth. I expect you’ve done things that 

you’re ashamed of too.

Gerald (surprised) Well, I never said I hadn’t. I don’t see why – 

Inspector (Cutting in) Never mind about that. You can settle that 

between you afterwards. (To Sheila) What happened?

Sheila I’d gone in to try something on. It was an idea of my own – 

mother had been against it, and so had the assistant – but 

I insisted. As soon as I tried it on, I knew they’d been right. 

It just didn’t suit me at all. I looked silly in the thing. Well, 

this girl had brought the dress up from the workroom, and 

when the assistant – Miss Francis – had asked her 

something about it, this girl, to show us what she meant, 

had held the dress up, as if she was wearing it. And it just 

suited her. She was the right type for it, just as I was the 

wrong type. She was a very pretty girl too – with big dark 

eyes – and that didn’t make it any better. Well, when I 

tried the thing on and looked at myself and knew that it 

was all wrong, I caught sight of this girl smiling at Miss 

Francis – as if to say “Doesn’t she look awful” – and I was 

absolutely furious. I was very rude to both of them, and 

then I went to the manager and told him that this girl had 

been very impertinent – and – and – (She almost breaks 

down, but just controls herself) How could I know what 

would happen afterwards? If she’d been some miserable 

plain little creature, I don’t suppose I’d have done it. But 

she was very pretty and looked as if she could take care of 

herself. I couldn’t be sort for her. 

Inspector In face, in a kind of way, you might be said to have been 

jealous of her.

Sheila Yes, I suppose so.

Inspector And so you used the power you had, as a daughter of a 

good customer and also of a man well known in the town, 

to punish the girl just because she made you feel like that?

Sheila Yes, but it didn’t seem to be anything very terrible at the 

time, don’t you understand? And if I could help her now, I 

would - 

Inspector (Harshly) Yes, but you can’t. It’s too late. She’s dead.

Eric My God, it’s a bit thick, when you come to think of it - 

Sheila (stormily) Oh shut up, Eric. I know, I know […]



Sheila Birling

‘excited with life’ stage direction

‘Oh, how horrible’

‘you fool, he knows’ 
‘I know what I did. I am ashamed’

‘At least I’m trying to tell the truth’

(Birling) ‘are you listening Sheila? This concerns you too’



The Basics: Mr Gerald Croft
Now, let’s revise the characters. First, test yourself to see what you can remember 
AND THEN watch the videos to see what you’ve forgotten. 

Character What do you know about them?
What is their relationship to Eva Smith? 
To what extent do they change by the end?
How much responsibility do they take for their actions?
Why/How does Priestley use them… themes, big ideas… symbolism?

Gerald Croft
(Sheila’s 
fiancé) 

GCSE Pod 
Link

https://members.gcsepod.com/shared/podc
asts/chapter/72563 

https://members.gcsepod.com/shared/podcasts/chapter/72563
https://members.gcsepod.com/shared/podcasts/chapter/72563




Extract – Gerald’s connection to Daisy

Gerald She looked young and fresh and charming and altogether out of place down there. 

Old Joe Meggarty, half-drunk and goggle-eyed, had wedged her into a corner with 

that obscene fat carcass of his 
Mrs Birling (cutting in) There’s no need to be disgusting. And surely you don’t mean Alderman 

Meggarty?
Gerald Of course I do. He’s a notorious womaniser as well as being one of the worst sots 

and rogues in Brumley
Inspector Quite right.
Mrs Birling (staggered) Well, really! Alderman Meggarty! I must say, we are learning something 

tonight.
Sheila (coolly) Of course we are. But everybody knows about that horrible old Meggarty. A 

girl I know had to see him at the the Town Hall one afternoon and she only escaped 

with a  torn blouse
Birling (sharply, shocked) Sheila!
Inspector (to Gerald) Go on, please.
Gerald The girl saw me looking at her and then gave me a glance that was nothing less 

than a cry for help. So I went across and told Joe Meggarty some nonsense – that 

the manager had a message for him or something like that – got him out of the way 

– and then told the girl that if she didn’t want any more of that sort of thing, she’d 

better let me take her out of there. She agreed at once.
Inspector Where did you go?
Gerald We went along to the County Hotel, which I knew would be quiet at that time of 

night, and we had a drink or two and talked.
Inspector Did she drink much at that time?
Gerald No. She only had a port and lemonade – or some such concoction. All she wanted 

was to talk – a little friendliness – and I gathered that Joe Meggarty’s advances had 

left her rather shaken – as well they might
Inspector She talked about herself?
Gerald Yes. I asked her questions about herself. She told me her name was Daisy Renton, 

that she’d lost both parents, that she came originally from somewhere outside 

Brumley. She also told me she’d had a job in one of the words here and had had to 

leave after a strike. She said something about the shop too, but wouldn’t say which 

it was, and she was deliberatey vague about what happened. I couldn’t get any 

exact details from her about her past life. She wanted to talk about herself – just 

because she felt I was interested and friendly – but at the same time she wanted to 

be Daisy Renton – and not Eva Smith. In fact, I heard that name for the first time 

tonight. What she did let slip – though she didn’t mean to – was that she was 

desperately hard up and at that moment was actually hungry. I made the people at 

the County find some food for her.
Inspector And then you decided to keep her – as your mistress?
Mrs Birling What?
Sheila Of course, Mother. It was obvious from the start. Go on, Gerald. Don’t mind 

mother.
Gerald (steadily) I discovered, not that night but two nights later, when we met again – not 

accidentally this time of course – that in fact she hadn’t a penny and was going to 

be turned out of the miserable back room she had. It happened that a friend of 

mine, Charlie Brunswick, had gone off to Canada for six months and had let me 

have the key of a nice little set of rooms he had – in Morgan Terrace – and had 

asked me to keep an eye on them for him and use them if I wanted to. So I insisted 

on Daisy moving into those rooms and I made her take some money to keep her 

going there. (Carefully, to the Inspector) I want you to understand that I didn’t 

install her there so that I could make love to her. I made her go to Morgan Terrace 

because I was sorry for her, and didn’t like the idea of her going back to the Palace 

bar. I didn’t ask for anything in return.
Inspector I see.



Gerald

‘rather too manly to be a dandy’  stage direction

‘young man-about-town’  stage direction

‘we can keep this from him’

‘I don’t come in to this suicide business’          
 ‘I was sorry for her’

mentions Inspector as a ‘hoax’

‘Everything’s alright now Sheila (holds up the ring) What about this ring?’



The Basics: Mrs Sybil Birling
Now, let’s revise the characters. First, test yourself to see what you can remember 
AND THEN watch the videos to see what you’ve forgotten. 

Character What do you know about them?
What is their relationship to Eva Smith? 
To what extent do they change by the end?
How much responsibility do they take for their actions?
Why/How does Priestley use them… themes, big ideas… symbolism?

Mrs Birling
(Sybil)

GCSE Pod 
Link

https://members.gcsepod.com/shared/podc
asts/chapter/72566 

https://members.gcsepod.com/shared/podcasts/chapter/72566
https://members.gcsepod.com/shared/podcasts/chapter/72566




Extract – Mrs Birling’s stance
Mrs Birling (turning to Inspector) In the circumstances I think I was 

justified. The girl had begun by telling us a pack of lies. 

Afterwards, when I got at the truth, I discovered that she knew 

who the father was, she was quite certain about that, and so I 

told her it was her business to make him responsible. If he 

refused to marry her – and in my opinion he ought to be 

compelled to – then he must at least support her.
Inspector And what did she reply to that?
Mrs Birling Oh – a lot of silly nonsense!
Inspector What was it?
Mrs Birling Whatever it was, I know it made me final lose all patience with 

her. She was giving herself ridiculous airs. She was claiming 

elaborate fine feelings and scruples that were simply absurd in 

a girl in her position.
Inspector (very sternly) Her position now is that she lies with a burnt-out 

inside on a slab. (As Birling tries to protest, turns on him) Don’t 

stammer and yammer at me again, man. I’m losing all patience 

with you people. What did she say?
Mrs Birling (rather cowed) She said that the father was only a youngster – 

silly and wild and drinking too much. There couldn’t be any 

questions of marrying him – it would be wrong for them both. 

He had given her money but she didn’t want to take any more 

money from him.
Inspector Why didn’t she want to take any more money from him?
Mrs Birling All a lot of nonsense – I didn’t believe a word of it.
Inspector I’m not asking you if you believed it. I want to know what she 

said. Why didn’t she want to take any more money from this 

boy?
Mrs Birling Oh – she had some fancy reason. As if a girl of that sort would 

ever refuse money!
Inspector (sternly) I warn you, you’re making it worse for yourself. What 

reason did she give for not taking any more money?
Mrs Birling Her story was – that he’d said something one night, when he 

was drunk, that gave her the idea that it wasn’t his money.
Inspector Where had he got it from then?
Mrs Birling He’d stolen it.
Inspector So she’d come to you for assistance because she didn’t want to 

take stolen money?
Mrs Birling That’s the story she finally told, after I’d refused to believe her 

original story – that she was a married woman who’d been 

deserted by her husband. I didn’t see any reason to believe 

that one story should be any truer than the other. Therefore, 

you’re quite wrong to suppose I shall regret what I did.
Inspector But if her story was true, if this boy had been giving her stolen 

money, then she came to you for help because she wanted to 

keep this youngster out of any more trouble – isn’t that so?
Mrs Birling Possibly. But it sounded ridiculous to me. So I was perfectly 

justified in advising my committee not to allow her claim for 

assistance.
Inspector You’re not even sorry now, when you know what happened to 

the girl?
Mrs Birling I’m sorry she should have come to such a horrible end. But I 

accept no blame for it at all.



Mrs Birling

‘a cold woman’  stage direction

‘I did my duty’

‘She’s impertinently made use of our name’

‘She was giving herself ridiculous airs’ 

‘girls of that sort’



The Basics: Eric Birling
Now, let’s revise the characters. First, test yourself to see what you can remember 
AND THEN watch the videos to see what you’ve forgotten. 

Character What do you know about them?
What is their relationship to Eva Smith? 
To what extent do they change by the end?
How much responsibility do they take for their actions?
Why/How does Priestley use them… themes, big ideas… symbolism?

Eric Birling 
(Son)

GCSE Pod 
Link https://members.gcsepod.com/shared/podc

asts/chapter/72562 

https://members.gcsepod.com/shared/podcasts/chapter/72562
https://members.gcsepod.com/shared/podcasts/chapter/72562




Extract – Eric Birling’s involvement
MRS B. (shocked) Eric! You stole the money?

ERIC No, not really. I intended to pay it back. 

BIRLING We’ve heard that story before. How could you have paid it back?

ERIC I’d have managed somehow. I had to have some money--

BIRLING I don’t understand how you could take as much as that out of the 

office without somebody knowing.

ERIC There were some small accounts to collect, and I asked for cash--

BIRLING Gave the firm’s receipt and then kept the money, eh? 

ERIC Yes.

BIRLING You must give me a list of those accounts. I’ve got to cover this up as 

soon as I can. You damned fool – why didn’t you come to me when 

you found yourself in this mess?

ERIC Because you’re not the kind of father a chap could go to when he’s in 

trouble – that’s why.

BIRLING (angrily) Don’t talk to me like that. Your trouble is – you’ve been 

spoilt - 

INSPECTOR (cutting in) And my trouble is – that I haven’t much time. You’ll be 

able to divide the responsibility between you when I’ve gone. (To 

Eric) Just one last question, that’s all. The girl discovered that this 

money you were giving her was stolen, didn’t she?

ERIC (miserably) Yes. That was the worst of all. She wouldn’t take any 

more, and she didn’t want to see me again. (Sudden startled tone.) 

Here, but how did you know that? Did she tell you?

INSPECTOR No. She told me nothing. I never spoke to her. 

SHEILA She told mother.

MRS B. (alarmed) Sheila!

SHEILA Well, he has to know.

ERIC (to Mrs Birling) She told you? Did she come here – but then she 

couldn’t have done, she didn’t even know I lived here. What 

happened? (Mrs Birling, distressed, shakes her head but does not 

reply.) Come on, don’t just look like that. Tell me – tell me – what 

happened?

INSPECTOR (with calm authority) I’ll tell you. She went to you mother’s 

committee for help, after she’d done with you. Your mother refused 

that help. 

ERIC (nearly at breaking point) Then – you killed her. She came to you to 

protect me – and you turned her away – yes, and you killed her – and 

the child she’d have had too – my child – your own grandchild – you 

killed them both – damn you, damn you - 

MRS B. (very distressed now) No – Eric – please – I didn’t know – I didn’t 

understand - 

ERIC (almost threatening her) You don’t understand anything. You never 

did, you never even tried – you - 

SHEILA (frightened) Eric, don’t – don’t - 

BIRLING (furious, intervening) Why, you hysterical young fool – get back – or 

I’ll - 

INSPECTOR (taking charge masterfully) Stop!



Eric Birling

‘half shy, half assertive’  stage direction

‘squiffy’

‘I was in that state when a chap easily turns nasty’

‘the fact remains that I did what I did’



The Basics: Inspector Goole
Now, let’s revise the characters. First, test yourself to see what you can remember 
AND THEN watch the videos to see what you’ve forgotten. 

Character What do you know about them?
What is their relationship to Eva Smith? 
To what extent do they change by the end?
How much responsibility do they take for their actions?
Why/How does Priestley use them… themes, big ideas… symbolism?

The 
inspector
(Inspector 
Goole)

GCSE Pod 
Link

https://members.gcsepod.com/shared/podcasts/chapter/
62802 

https://members.gcsepod.com/shared/podcasts/chapter/62802
https://members.gcsepod.com/shared/podcasts/chapter/62802




Extract – The Inspector’s Final Speech

Inspector [He makes a move as if concluding the 

session… then surveys them 

sardonically] No, I don’t think any of 

you will forget. Nor that young man, 

Croft, though he at least had some 

affection for her and made her happy 

for a time. Well, Eva Smith’s gone. You 

can’t do her any more harm. And you 

can’t do her any good now, either. You 

can’t even say “I’m sorry Eva Smith”

Sheila [crying quietly] That’s the worst of it

Inspector But just remember this. One Eva Smith 

has gone – but there are millions and 

millions and millions of Eva Smiths and 

John Smiths still left with us, with their 

lives, their hopes and fears, their 

suffering, and chance of happiness, all 

intertwined with our lives, with what 

we think and say and do. We don’t live 

alone. We are members of one body. 

We are responsible for each other. 

And I tell you that the time will soon 

come when, if men will not learn that 

lesson, then they will be taught it in 

fire and blood and anguish. 

Good night. 



Inspector Goole

he speaks carefully, weightily’  stage direction

‘an impression of massiveness’  stage direction

‘millions and millions of Eva Smiths and John Smiths’

‘we are responsible for each other’

‘he will learn it in blood and fire and anguish’

‘sharp ring of a doorbell’
‘pink and intimate’ → ‘brighter and harder’





Eva Smith
Important Consideration: We neither see nor hear Eva in person in the course of 
the play. Why might Priestley have made this conscious choice?

‘a promising little life there’

‘she was pretty, very pretty’

‘giving herself ridiculous airs’

‘ringleader’ → ‘had to go’

‘millions of Eva Smiths and John Smiths’

→ treatment of lower classes
→ social hierarchy
→ judgement
→ responsibility, guilt
→ power



The Basics: Structure, Genre, Tone

Watch the videos to revise the structure, genre and tone of the play. This is important 
because it will help you understand the characters and ideas in the play.

Watch each video and then make notes on the Cornell Notes Sheet on the next page.

The genre of An Inspector 
Calls. 

The structure of An 
Inspector Calls. 

The tone of An Inspector 
Calls. 

https://members.gcsepo
d.com/shared/podcasts/
chapter/72568 

https://members.gcsepo
d.com/shared/podcasts/
chapter/72576 

https://members.gcsep
od.com/shared/podcast
s/chapter/72583 

https://members.gcsepod.com/shared/podcasts/chapter/72568
https://members.gcsepod.com/shared/podcasts/chapter/72568
https://members.gcsepod.com/shared/podcasts/chapter/72568
https://members.gcsepod.com/shared/podcasts/chapter/72576
https://members.gcsepod.com/shared/podcasts/chapter/72576
https://members.gcsepod.com/shared/podcasts/chapter/72576
https://members.gcsepod.com/shared/podcasts/chapter/72583
https://members.gcsepod.com/shared/podcasts/chapter/72583
https://members.gcsepod.com/shared/podcasts/chapter/72583


The Basics: Structure, Genre, Tone

Key words:

Questions: 

What are the main things I learn?

Thinking Hard: Reduce (summarise the main ideas above in no more than three sentences.



The Basics: Ideas and Themes

List it!
Recall as much information as you can under each list heading.

Responsibility Social Class Gender Young and 

Older 

Generations 



Themes: Responsibility

Key words:

Questions: 

What are the main things I learn?

Thinking Hard: Reduce (summarise the main ideas above in no more than three sentences.

https://members.gcsepod.com/shared/p
odcasts/chapter/72581 

https://members.gcsepod.com/shared/podcasts/chapter/72581
https://members.gcsepod.com/shared/podcasts/chapter/72581


Themes: Social Class

Key words:

Questions: 

What are the main things I learn?

Thinking Hard: Reduce (summarise the main ideas above in no more than three sentences.

https://members.gcsepod.com/shared/
podcasts/chapter/72582 

https://members.gcsepod.com/shared/podcasts/chapter/72582
https://members.gcsepod.com/shared/podcasts/chapter/72582


Themes: Morality

Key words:

Questions: 

What are the main things I learn?

Thinking Hard: Reduce (summarise the main ideas above in no more than three sentences.

https://members.gcsepod.com/shared/
podcasts/chapter/72580 

https://members.gcsepod.com/shared/podcasts/chapter/72580
https://members.gcsepod.com/shared/podcasts/chapter/72580


Themes: Lies and Secrecy

Key words:

Questions: 

What are the main things I learn?

Thinking Hard: Reduce (summarise the main ideas above in no more than three sentences.

https://members.gcsepod.com/shared/
podcasts/chapter/72579 

https://members.gcsepod.com/shared/podcasts/chapter/72579
https://members.gcsepod.com/shared/podcasts/chapter/72579


Question

Essay section

Opening thesis 
(Overview)
Focus on answering 
the question briefly 
– This will give your 
answer a sense of 
direction – Approx 3 
sentences.

The main body of 
the answer builds on 
ideas rather than 
repeating. 
Opportunity to 
develop and expand 
on ideas

References
Where in the text? Summarise what 
happens – point out events/moments

A shift in perspective – themes/ideas

Conscious crafting (Why?) 
• Language choice
• Structure of the text
• Juxtaposition of 

scenes/incidents
• Character contrast or 

development
• Exchanges (Why this/Why 

now?)
• Setting

Idea 1 – (Links to and 
answers the focus of 
the question)

Idea 2 – (Links to and 
answers the focus of 
the question)

Idea 3 – (Links to and 
answers the focus  of 
the question)

Brief conclusion
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